
137

1639 1599-1652

1599-1652

1639
1  

1

1954

1993

1976 6



138

1-1 1-2

1-5 1-10

2 

1-1

1-3

The Distant Mountains 

3 

4

5
 

6

2

1992

3 James Cahill, The Distant Mountains (New York & Tokyo: John Weatherhill, Inc., 1982), pp.

249-250

4 1988 34-41

5 James Cahill 244-262

6



139

1634

7 

8 

9

7

1986 30

50

8 27

18

8 23 3

23 3

37

9

1062 1983 25-39 1063 1983

35-51



140

10

1577-1655
11

1-4 1-5

12 

1633
13 

10

1990

1991

1981

11

1967 101-121

12

10 3 1999 9 2-5 19-30

13 1975 291 7454-7457



141

14 

15

16

17 

18

14 1629

259

1968 296 350  1635

10

1961

2 2 1929 261-285

15 1635

1960

7

16

1988 148-162

17

1627

18 1978 280



142

19

20

.

21

22

1627

19 70

20

1985

21

22



143

23

24

25

26

1-5

27

1-6

1-8  1-10 1-7

1-9

23

1958

24

2

25

26 20

27 1981 4



144

1573-1619

2-2

28

3

1-8

1-5

1-8

4-1

4-2
29

1-5

1-7

28

1986 157-170

29 -

5 1991 3 133-184



145

1-5 1-8

1-10 1-7

30

31

32

33

34

30

1983 10-12

3-4

1947 224

31 Richard M. Barnhart, "Survivals, Revivals, and the Classical Tradition of Chinese Figure

Painting", Proceedings of the International Symposium on Chinese Painting (Taipei: National

Palace Museum, 1970), pp.185-190.

32 30

33 1643

1994 26 205-206

34 1985 168

1975

339



146

35

36 37

38

5-1

39
1-6

35

1988 4 2

1205

1542

1992 6 868

1975 983 1167 1168

36

183-186

116

169

141

37 Anne Burkus 4 Anne Gail Burkus,

The Artifacts of Biography in Ch'en Hung-shou's " Pao-lun-t'ang chi", Ph. D. diss., University

of California, Berkeley, 1987, pp.317

38

1947 133

4

39  

1981

1984  Ellen Johnston Laing, "Notes on Ladies Wearing Flowers in their

Hair," Orientations, vol.21, no.2 (February 1990), pp.32-39

1995

232-260



147

5-1

1-7 1-8 1-10 1-9

5-1

1630

1634 8
40

9

1636
41

1633

1634
42

6-2

7-1

7-2
43

44

40 1634

1994 2 30

41

1991 3 47-49

1636 72-73

42

27-30

1633 1634 71

43 Thomas Lawton

Thomas Lawton,  Chinese Figure Paint ing  (  Washington:

Smithsonian Institution, 1973), pp.200-202.

44 Freer Gallery

James Cahill,  "The Return of the Absent Servants:

Chou Fang's Double Sixes Restored," Archives of the Chinese Art Society of America, XL

(1961), pp.26-28.

1562

1995 71-72



148

45

1-5

1-10

46

14

1631

45

10 & 11 E.

Lu 12

10

10 11

11

1633

1633 Anne Burkus 156-

159

13

46 1986 88



149

15

5-2

1-5

5-3

47

48

49

16-1~16-4

16-1 16-4

16-2 16-3

47 347 264

48 241 305

49 29



150

50

51

52

53

54

50 1977 15 6

25 643

51

-

1986 43

52 6 197

53 50

54



151

2-1

17

18

19

55

56

55 James Cahill, The Distant Mountains, pp.248.

56 James Cahill, The Painter's Practice: How Artists Lived and Worked in Traditional China. ( New

York: Columbia University Press, 1994),  pp.107-112.



152

1618 1638 20

1631 15 1633 1634 6-

1 1638 16-1~16-4 1639

57

5-1~5-4

58

9 21

59

22

60

6-1 6-2 21

1650 23

57

56

58 Anne Gail Burkus, 

59

1979

60 1983 2045

1963



153

1641

24-

1

24-2

25

26

27

61

28

61

1999 6 11-12



154



155



156



157

1-1 1639

1-2 1639



158

1
-
3

1
6

3
9

1
-
4

1
6

3
9

 



159

1-5 1639

 

1-6 1639



160

1-7 1639

1-8 1639



161

1-10 1639

1-9 1639



162

2-1 1610

2-1

2-2 1610

2-13



163

3

4-1 1573-1619 4-2 1573-1619



164

5-1

10

5-2

11

5-3

12



165

6-1 1639

18

6 - 2 1 6 3 9

18



166

7-1 Freer Gallery

of Art Hand book 45

7-2

The Freer Gallery

of Art  China 37



167

8

30

9

37



168

10 E. Lu

S6-006

11



169

1 2 1 3

7-

0905



170

14 1573-1619

15 1628-1644

120



171

16-1 1639

16-2 1639



172

16-3 1639

16-4 1639



173

17 1573-1619

18



174

19

20 1638



175

21

32

22

27



176

23

112

2 4 - 1

1641

24-2 1641



177

25 1628-1644 26

117



178

27

207P

28

18


